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oy edie Kon, 

: Part &. ti-colo: ee eset 
| Nas 
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_.. experience 
» And the new work by Woody 


Cepeda rays cri vane 


and. 


ae call ad “Elements,” suggested 
a) compacted power that may 


_ mays 
_ previous tape of the Vasulkas. 
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Film: Vi ideotape Program at Ww hitney| 





akan etal drome 


- 9 Tang) to ) Be Shown 
Th rough Thursday 
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By ROGER GREENSPUN 


| ‘Zhe second cf the Whitney. . 
< NN Luseuny S 


videotape 
grams is much like the first, 
but. with the difference, for 

me, that the medium begins 


_..tO seem more familiar An 
of spe- 


see less a collection 

ial effects and more a con- 
ting jity” of: ete: ‘and ré- 
sponses. Thus, I.Jound the 
raugeng 


in this week's .ségmant rrom 


AMGELE June Paik’s Video | 
Commune” a. considerably 
relaxed and. pleasan 


than last week’s, 


Steina Vasulka, 2 gor- 
geous flux’ of macrocosmic 
microcosmic images 


have been missing or thet I 
imply have missed in a 


Like “Elements,” most of 
the Whitney tapes are purely 


. abstract, their images in one 
way or: another programmed 
into. the tape rather than _ 
pi coe or pa acted up 


» VIDED PROGRAM 11: 


‘pro: | 


‘Nur ‘by oe 


eter rr nt ret teh i nA e PartnatreW otO 





The Program 


AM JUNE PA! e 
COAA iMUNES 6 minutes; ERIC 
a PLAYS THE SIEGEL. VIDEO 
THES 15 minutes; VIDEO 
; UNN a” by Gimitr] Gevyaikin, 7 min- 
Hee LONG SOUNDS by Richard Fetci- 
ans, 8 mings; ALEPH-NULL by Shrid- 
har Basat and Charles 'PhiHins, 12. 
yinutes; FEED FIELDS BACK by 
Richerd Lowenberg, 12 minutes: POINT 
OF INFLECTION by Steshen @. Beck 
ang. Richard Feliciang, g minutes; 
DESCARTES any Joanne Kyser, TI) min« 
ules; ELEME NTS by Woody and Stoina 
Vasulka, 42 mi: iwres, Ad the Whitney 
. Museums of American Art. Madison Ava- 
nue and Fath Street. File showings 
evety cay at noon (Cexcent Thursday) 
2-and 4 PMG 
evenings af 6 ane 
runs Jnrouen Dec. 16, 


0h reine 


a. The programy 





era rt 


. ore eyen dawn. Some of these 


Bees “Aleph- - 
Bapat and 
Ch: arle § Phillips y ag “Paint of 


Inflection” by  Stenhen Beck 


for CRG mee 


and Richard Feliciano, are. 


visually stunning. But none 


of them escape the tendency 
toward trivia that character. 
isticaliv haunts att tempts to 

confer actual movement upon, | 


forms that, if still, would sug- 


gest nothing so much as the 


potential for movement, The 
resuit is not realization but 
imitation. And for all their 
vigorous ingenuity, the tapes 
seem to channel rather than 
to free ways of seeing. 
Iam somewhat more inter- 
ested by what happens to 


ways of seeing in Richard- 


Dee CTR FY mate YA rae rd A RAIL a PREAH 


Back” 


Tuesday and Wednesday ‘. 


“thi 


ae ie 


Se re WRI Nd arr et AN le NA 


‘Gestures and Responses} 


Provide a Focus 


a 


“Feed Fields 

a, movie reminiscence, 

in which a W. C. Fields corm- 
7ent about a wonderful ex- 


Lowenberg’s 


_ perience ‘he once had with a 


rattlesnake so upsets the 
lady he is speak ing to that 


'. her face begins to idstort and 


hey oy, 


then to dissolve along the 
airwaves (or closed-circuit 
cable waves, or whatever). It 


seems a moment of consider= 
ably more 


interesting risk: 
taking than the wildest of 
abstract patternings, how- 
ever they may be made to 
pulsate against your brain. 

Out of the brain comes 


“Descartes” by Joanne Ky- 


ger and Robert Zagone, not 


only because it is brainy but 
also because 


it means to 





| 


visualize thoughts-—Cartesian | 


thoughts, naturally, such as 
ir hence I am. Get the 
Sioa or “To doubt is a 


circuit tclevision could use 


more of, and I liked it even. 
when I didn’t know what 


was going on. 


This is, the. kind of. 
: game-playing in the midst of 
the general gloom that closed 





; Church of St. Joha- ne pine: 8, 


ene seria nme n ret at vee in 


Enter rtainment 
Events | 


RRL ek int te etna rede! hewn wrest ps eng 


T heater 


LAST NIGHT 
NIGHTRIDE oroned at the Vandam 
Theaier, A review will appear in taier 





ediions and wit be reprinted 4omorrow | 


is the edillon for which if was. 


available this morning. 
Film 

- TODAY 

NUPTIAC, a film by 
ton and THE FILMS OF 
SON, at the Film Porum. 


Operas 


not 


James Brough 
GUNVAR NEG 


JONIGHT . 
METROPOLITAN OPERA, Saint-Saen's 
‘Sanson ef Tallla.’ with Sumbry, 


Tucker, Bacauyler, ve ACUPOY and FPiishka, 
Raude conducting, 8° 
VILLAGE LIGHT OPERA GROUP, 
Fashion institute Thester, 227 Weat 27th 
Street, Gilberf ard Sulivan's tial 
by Jury® and “The Sorcacer,’ om 
STUYVESANT COM! MUNI i Y OF 


Suyvesant Audiforium, 1S Stroct bi 
tween First and Second Av nues, Gffera 
bach’s ‘“Tabes of Ho man," S, 

AMATO OPERA, 3 t 1? Bowe ry, Nite 

gati's “The ASagic Fivte,”’ 8:1. 

Concerts 

HOW. YORK PAILMARMONIC, Lacey 
erg Bernstein COREA, wilh AMartina 
AITO, - Sesto: hiiharmenic Hall, 2. 

JIGHN. CRUSCLANTE, ‘plana, Linton . 
Center Library-Miseume: 61:39, 

MASTERWORK CHORUS AND OR. i 
CHESTRA, Dayid Randolph, Conductingy [3 
Carnesie Hail, 7:30, 

JUILLARD STRING QUARTET, with 
Willian Nene os, piano, Hunter Callese 
Playhouse, 

ALEXIS WEISS ENBERG, . plana jetro: 


Poin fAuseum of Art 8, 
POST COLLEGE MUSIC 


46th Street, 3, 
LARENCE WATERS, organ, Cathedral 









W, Face. | # 
utty CONCERT, Carnegie Recital: Halt, ty 


"HIGH SCHOOL OF PERFORMING | 
| ARTS CONCERTO CONCERT, 120 West 
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TV: The 


By JOHN J. (CONNOR 

The Whitney Museum's 
New American Filmmakers 
Series is presenting through 
jine 38 something called 
“Projected Video.” For the 
general public, video means 
television, a product spewing 
forth frorn a piece of furni- 


ture in one or more rooms of 


the home. But, of course, 
television is a combination of 


video and film, two distinctly » 


different forms. . And, like 
film, video can be found out- 
side the home, -in artists’ 
jofts or, for purposes of sur- 
veillance, in police stations. 
“Video is not new to mu- 
seum exhibitions, but the 
Whitney is displaying-a new 
form of presentation, a form 
that may represent the next 
major change of process for 
the video mass market, The 
_ vehicle is a projector, in this 
case the Advent VideoBeam 
Projection System, The sys- 
tem projects a video picture, 
supplied either directly from 
a TY screen or from a tape 
cassette, onto a special rec- 
tangular s¢reen measuring 6 
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enlarged to tore than 10- 


¢ * s a & a e © “al 
imes the size of a Zd-1nea 


television screen. 
s | 
The Advent VideoBeam Is 
not the only projection svs- 


tem in circulation. Sony, 
among other companies, is 
giso in the market. And 


smaller groups of technicians 
and artists have been work- 
ing on low-cost models. The 


Advent system, however, is 
considered the best to date 
in terms of clarity of image 


and the ability to operate in 
ordinary light, with no need 
to darken the 
vent units are being manufac- 
tured on a relatively limited 
basis and cost between $2,- 
500 and $3,000, a price obvi- 
ously beyond the pocket- 
books of the mass market. 


The Whitney exhibition su- | 


perbiy demonstrates the ge 
tential of preieetad video. 
The programs, four in all, are 
being run daily at i2, 2 and 4 


-P.M., and also at 6:15 and 8 © 
P.M. on Tuesdays. The mate- 


rial is varied, ranging from 
the computerized abstrac- 


os wa ots Gah RERSS ENP PUARAN GS WEE ETI ATE inl EE 
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room, The Ad- 


“ying him from the 
‘House. | 
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sions of Richard Serra fwne | F asijency, TF Mr. iixon 


cans th 


being used by the museum) 
to the sophisticated and very 
funny compilations of Nam 
June Paik, 7 

@ 

One of the more interest- 
ing pieces, in terms of both 
content and process, is “Rich- 
ard Nixon: 1968-1974," made 
by Billy Adler and John Mar- 


polies. Running 60 minutes, 
at is also one of the longest. 


The form is historical biog- 


raphy, pieced together from 
television material taken off 


AaverL prorecter 


the air (the legal raminca- | 


tions are doubtlessly comph-_ 


cated), There is no narra-_ 
tion. The portrait opens with 


‘Richard Nixon. prepering to 


say good-by to his staff the 
morning after his resignation. 
It ends with a helicopter car- 
White 


: 2. ° ro ° , oo = a ¢ mare 
enure, If 1S asrOonisning 


Ly 
h 
ta realize to what extent he 
E 


ot them. TV’s coverage of 


the event calied “Inaugura- 
tion '73° is especially reveal- 
ing on this score. The Nixon 
piece is part of the program 
being shown next Thursday 
through Sunday. | 

But what difference, you 
may well ask, does the en- 
larged picture rake in the 
perception of objects or 
events? One good example 
can be found in the Nixon 
piece. On television, the Pres- 
ident’s farewell meeting with 
his staff was perhaps more 
pathetic than anything else, 


_ Blown up to giant. size, dom- | 
“inated by lip-perspiraiion 


and 


red eves, it becomes almost 


In between, the arrange- 


ment of materials and the 


juxtaposition of images con- 


stitute a fascinating essay 
not only on Mr. Nixon and 
the Presidency but also on 
American television and the 





painfully embarrassing. 


a 
The entire question of scale 
can be crucial for television 


content. Fim makers have ai-~ 


ways resented the smaliness 


of the TV pictures. Films, 


TIMES 
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particularly “epics,” created — 


for a large screen have 


jooked ridiculous. on TV. The 


projection screen, which in 4 
norma! living room can take 
on Cinerama-like dimensions, 


will end that probiem. 


The tapes at the Whitney 
look very good indeed, Also 
represented in the show are 
works by Woody and Steina 
Vasulza. Douglas Davis, Lyn- 
da Bengiis, William Wegman, 
Peter Camous, Meith Sonmer, 
John Baldessari, 
Feeed and Shigeko Kubota. 
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CORRECTION 


In John J. G’Connor’s re 
port on the New America: 
Filmmakers series at th 
Whitney Museum in The Nev 


York Times yesterday, th 


name of the owner .or th 
projector used hy the museur 
for its “Projected Video" wa 
given incorrectly. The owne 
is William Eira. 
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